Jean Michel Basquiat

VOIX OFF

10 :00 :05 :06
In the early 80’s, while a new artistic avant-garde sweeps across the walls and the streets of New York, in the midst of a bankrupt town, a Brooklyn teenager  is about to change the course of art history.  
He, the son of an Haitian father and a Puerto Rican mother, is going to give art a new lease of life, and will become the first Black painter to initiate Occidental Modern Art to the rest of the world.
At the early age of 15, the legend of Jean Michel Basquiat begins here in New York.
Basquiat achieves his work at a dazzling skyrocket speed in less than 7 years. Like a modern age Rimbaud, his work will bear the mark of youth. It seems like a century back, although it was hardly more than 20 years ago.
In 1988, in the chaos of Downtown at the age of 27, Jean Michel Basquiat is fighting a final struggle.
There on Great Jones Street, in the loneliness of his studio he writes and covers his canvasses in words that tell the story of his life.
His work is a legacy, however, Jean Michel Basquiat will never know that.  

10 :01 :28

Suzanne Mallouk

10 :01 :28

« But he did some paintings very close to his death called "Eroica one" or "Eroica two" or something… that it was a piece of classical music »

10 :01 :38

Suzanne Mallouk

10 :01 :45
« He also wrote "Man dies. Man dies. Man dies". And that was... These were very shortly before he died »

10 :01 :50

Suzanne Mallouk

10 :02 :10

« But it was really a death march… It's almost like he knew he was going to die. »

10 :02 :16

Glenn O’Brien

10 :02 :16

« And, you know, I mean, the one thing that I witnessed was what was going on, you know, right before his last show at Vrej Baghoomian, where he just, you know, he didn't want to do the show, he was affraid »

10 :02 :33
Maripol

10 :02 :34

The terrible thing was that he was all alone. And that was very sad.

10 :02 :40

Rick Prok

10 :02 :40

« It seemed like painting wasn’t giving him the thing that he got from it as before. »

10 :02 :47

Maripol

10 :02 :51

There was a terrible selfportrait, when I saw it I said to myself  “ This is death. Death is in him”.

10 :02 :58

OUATTARA WATTS
10 :02 :59

It’s the piece with death riding some sort of horse, a skeleton I think.

10 :03 :08

Suzanne Mallouk

10 :03 : 14

« It's the most sad painting because he did it shortly before his death but that's my favourite. I think it's the most beautiful. »

10 :03 :23
Glenn O’Brian

10 :03 :38
« He produced a show that was in a way kind of a triumph. He did it in like 3 days. »

10 :03 :43

ERIC JUSTIN JOHNSON

10:04:15

« I met JM right here in Washington Square Park, it was the summer of 76, we were both 15 years old.”

10 :04 :22
ERIC JUSTIN JOHNSON

10 :04 :32
« We were some of the kids of colour in this area. I had an assignment to make a short film , so I called up Jean & said « meet me in the East Village at Astor Place, we’ll get together & I’ll just film you walking around in Soho writing some graffitti «  & he said « ok fine ». 

10 :04 :51
ERIC KAY

10 :04 :57

« At some point I started to notice some other graffiti that was up there. There were these oblique pieces of poetry that were up there, that stood out from all the rest ».

10 :05 :04

Nick Taylor

10 :05 :04

« He signed his name Samo and he put a little C behind it for the copyright. »

10 :05 :08

Maripol

10 :05 :09

He was called SAMO. Same Old Shit…  Walls were the perfect canvas for him.
10 :05 :18

Michael Holman

10 :05 :19

« Even 78-79, he was already famous for doing the Samo graffiti pieces but nobody knew who he was. »

10 :05 :28

Michael Holman

10 :05 :38

« He was doing the Samo pieces all over the Soho, he would do them before anyone would see him doing them and run away so no one knew who he was or what he looked like. »

10 :05 :44
Glenn O’Brian

10 :05 :45

« He only did it, you know, around the art galleries and around the, you know, the scene, the art world or whatever. »

10 :05 :50
Michael Holman

10 :05 :51
« I filmed him tagging up on the street, he just seemed like a perfect a perfect subject for film »

10 :05 :57

ERIC JUSTIN JOHNSON

10 :06 :01

« He was breaking new ground. But also he told me something once he was frustrated cause he couldnt get the syle of graffitti, he couldnt write like a graffitti artist but he didnt have to cause he was doing something different. »

10 :06 :15

Glenn O’brien

10 :06 :15

« They weren't Graffiti artists or Graffiti writers in the usual sense of the word because those guys really... They were participating in almost a sport of Graffiti. It was, you know, getting up all over the city was a quite common accomplishment but that's not what they were really about. »

10 :06 :32

ERIC JUSTIN JOHNSON

10 :06 :33

« But he was seperate from the graffitti culture because it was about groups of graffitti artists, and gangs, crews. He was not a part of that. The scene was full blown there was graffitti all over the city, the subway, but what Jean did was very different from traditional graffitti, he wrote what he thought. »

10 :06 :57

Michael Holman

10 :06 :58

« And when he came to the canal zone party we finally saw who he was and what he looked like. »

10 :07 :03

Michael Holman

10 :07 :10

« Then he became even bigger then he was on Glenn O’brian’s tv party and people would see him on cable television around the city. »

10 :07 :20
Michael Holman

10 :08 :23

« Based on the history of New York, based on the ____ there was a big club scene, we had this incredible opportunity to enjoin all kinds of music because first of all at the mudd club the dj’s at the Mudd Club played all kinds of music, they played punk, new wave, soul, all records, funk, early hip hop music, we were listening to everything it was so much fun. We were creating of kinds of, of painting and art. »

10 :08 :52

Nick Taylor

10 :08 :59
« Once again, , I was down at the Mudd Club and we ran into one another. He said: ""Well, I'm starting a band with Michael Holman and a couple other guys. And... And we're rehearsing tomorrow night, you want to come on by?" »

10 :09 :11
Michael Holman

10 :09 :22
« It was myself, Jean-Michel Basquiat, Nick Taylor and Wayne Clifford It was the four of us, it was solid it was, this is the band. And he said “I have the name of the band” “What it is?” He said “Gray” »

10 :09 :27
Glenn O’Brian

10 :09 :28
« I thought Gray was really interesting because they were more like a Jazz band than anything else. I mean, they kind of took an "Avant Garde" stance and none of them were really trained musicians. Although they were all musical. »

10 :09 :41
Nick Taylor

10 :09 :42
« I would say the music of Gray is based the sounds improvisation. But we actually had a set where we had maybe between 10 and 15 songs. Jean-Michel would actually name all of the songs, we had great names like: "Brail teeth" or "Podium fools" or "Red hands" or "Mona Lisa" »

10 :10 :06
Maripol

10 :10 :07

Then we saw « Samo is dead. ». What did it mean? I’m no longer Samo, I no longer write on walls, I’m  solely on painting, drawings, sculpture, on what I find in the streets. And my name is Jean-Michel. »

10 :10 :24

Suzanne Malouk

10 :10 :43
« I met him when that was finished. Right when he was ending Samo… we met when I was working in a bar in the east village on 2nd avenue and 5th street, called Nightbirds. It was a sleazy bar, like a whole in the wall, a dive bar.

And I was a little bit frightened of him because his clothes were too big. He had overcoat that was much too big for him and he looked homeless. He had a very elegant way of moving, he would always walk in a zig-zag. His hair was shaved. It was a very strange haircut. »

10 :11 :30
Nick Taylor

10 :11 :31

« He had the sort of like African Mohawk haircut. And I really wanted to take his picture. And he was only 17 years old at that time. »

10 :11 :40

Suzanne Malouk

10 :11 :41

« He wanted me to walk behind him, like a japanese woman. It was a very odd relationship that we had.

And he had these little black and white notebooks. And he would write in them. He would read me his poetry. At that time he was writing a lot in these notebooks. When I met him he was actually filming the movie Downtown 81. »

10 :12 :06
Voix Off

10 :12 :19 :08

In the late 80’s, Maripol a young fashion designer is going to participate in the building of a legend: with Glenn O’Brien they decide to shoot a film about trendy music groups.   To do so they need a leading figure, a recurrent character, and a link to all that. Jean Michel Basquiat a young 20 years old artist is wandering about the Downtown streets.
10 :12 :40

Maripol

10 :12 :41

We financed the film because we were friends with my boss Elio Fiorucci..

 I said : « Elio, we should make a movie about this new wave, that’s happening Downtown & all ».

He was « Lets do it, lets do it, lets do it ». A harsh winter. Very very cold. Jean-Michel who went out a lot at night had trouble getting up in the morning. He lived at the production office on Great Jones.

10 :13 :10

Suzanne Malouk

10 :13 :11

« Because he had nowhere to live. So he was very happy that he had a place to live while he was filming. »

10 :13 :18

Maripol

10 :13 :20

We arrived in the morning, the make up girl & I, & we had to wake him up, it was terrible.

10 :13 :25

Glenn O’Brian

10 :13 :27
« That, and we brought him art supplies. So, I think he, for the first time he actually had, you know, canvases and paint and place to sleep, you know, of his own sort of. »

10 :13 :37
Maripol

10 :13 :38

He was in the office, painting, doing his drawings.

10 :13 :41

Suzanne Mallouk

10 :13 :42
« And then one day he came in very, very excited and he came right up to the bar and said: "I have money now. I just sold my first painting for 200 dollars to Debbie Harry » »

10 :13 :54
Maripol

10 :14 :02

We were conspicuous; we’d been filming for a month & a half in Soho, Tompkins square …Everywhere 

10 :14 :08

Glenn O’Brian

10 :14 :09
« And he hadn't been in any movies or anything and he just seemed like he could be someone that... He was mysterious and different »

10 :14 :17
Maripol

10 :14 :18

Many people said : « they’re making a movie about Jean-Michel »

10 :14 :21

Glenn O’Brian

10 :14 :25
« I think it kind of gave him a little bit of momentum at the time that we shooted. It’s hard to understand what New York was like then because, I mean, if you walked down to down the Bowery, you might have seen 300 guys staying on line like it was for the opening of the new Steven Spielberg movie, but it was actually people wainting to buy heroin. »

10 :14 :44
Maripol

10 :14 :46

The drug of choice, heroine. Let’s not forget there were shooting factories in the East Village where guys would hang out in abandoned buildings where they had buckets brought up with  glassine

10 :15 :01

Glenn O’Brian

10 :15 :02
« it was like a plague. »

10 :15 :04
Nick Taylor

10 :15 :06
« This is one of the postcards that Jean-Michel Basquiat had given to me. And the postcards, the traditional postcards size but this is actually just a xerox on both sides. He was selling them in places like Unique Clothing on Broadway . And he loved to use the Pez, yhis is from a piece of candy wrapper called Pez »

10 :15 :30
Nick Taylor

10 :15 :36
« I think these were just a couple of dollars, 2 dollars. Today? I've got (?) 15, so, you know, it's going up a little bit. »

10 :15 :47
Glenn O’Brian

10 :15 :48
« He was drawing all the time. That's why there's so much work as he never stopped working. »

10 :15 :52
Kay Eric

10 :15 :53
« One of them was a set of heads that…four Black heads and underneath was scrolled famously world athletes”
10 :16 :04
VOIX OFF

10 :16 :16 :12

As early as 1981 Jean Michel Basquiat paints the death mask in a self-portrait fashion, a modern celebration of the vanities dear to Holbein and Picasso.  Jean Michel re-examines the theme of man facing eternity half way between African and Oceanic art, skulls becoming an obsessive and omnipresent theme of his work. Men’s vanity, fragility of life, vanitas.
However, behind that easiness to paint and apparent teenage casualness, Jean Michel Basquiat has seen without ever having learnt about it, is well buried. His guide is Mathilde his mother who took him to the Brooklyn museum. Then they will cross over the bridge towards the places of pilgrimage that the Guggenheim, the MOMA and the Metropolitan will become. The discovery of Picasso’s Guernica will overwhelm his vision of the world.
Basquiat will not have to wait long to enter the Great Wold of Art. In less than three years he will have made it from the street to the top. 

10 :17 :13

Suzanne Mallouk

10 :17 :14
« We had gone to Moma, and sometimes he would do ritualistic things that almost look like magic or voodoo. It looked like water. And he started sprinkling not on the paintings but in the rooms when we were looking at paintings. And I said "What are you doing?" and he said "I can't tell you". »

10 :17 :44
Suzanne Mallouk

10 :17 :52
« So I had a small apartment at 6080 1st street in the east village and that was 1981. And he came to live there first and he lived there for about one year. And did a lot of paintings and drawings there. »

10 :18 :09
Glenn O’Brian

10 :18 :41
« Suzanne and Jean was like... They were like a comedy team. I mean, they were very funny together and very cute, you know. Because she was like kind of his first, you know, kind of grown up girlfriend, you know, she was... They were really a couple. And I remember going over there one day and she had thrown all of his paintings out the window »

10 :18 :56
Glenn O’Brian

10 :18 :59
« Next door there was like a one story building, like a garage and I remember seeing all the paintings like laying on the roof of this garage. »

10 :19 :08
Glenn O’Brian

10 :19 :10
« She was this kind of hot tempered as he was »

10 :19 :13
Glenn O’Brian

10 :19 :16
« so it could be spectacular »

10 :19 :19
Suzanne Mallouk

10 :19 :32
« We were all very, very ambitious . We all wanted to be famous. We all wanted to be rich, many people came out of the scene and became very famous. Madonna was one of them. On one occasion when we broke up, I believe it was 1983, because we broke up and got back together many times, he started dating Madonna »

10 :19 :57
Maripol

10 :19 :58

He was more famous than her. I don’t want to say she was opportunist but a little … She had 3 songs & her face was not  on them yet

10 :20 :17

Suzanne Mallouk

10 :20 :18
« At the Roxy. I pulled her hair but I didn't punch her or anything like that. She's very petite and little and I'm much taller and bigger and I didn't want to really hurt her. So I just pulled her hair, I think, or something. I'm very embarassed by that. I remember I was only like 21 years old. »

10 :20 :45
Suzanne Mallouk

10 :20 :49
« He thought it was hilarious, he thought it was very funny, which suprised me. I thought he might be angry at me. And then he painted the painting "Panel of experts", which has a little fighting scene. But it says "It's cartoons fighting with each other". And it says "Venus versus Madonna". »

10 :21 :09
Suzanne Mallouk

10 :21 :21
« I only figured out that he was refering to me as Venus when he did this painting of Venus versus Madonna after I had a fight with Madonna. That's how I figured it out. »

10 :21 :33
Maripol

10 :21 :34

When she became famous he would say « but why doesn’t she speak to me ? »

10 :21 :37

Maripol

10 :21 :41

He was staying at our place, it was Edo’s birthday & he wanted to draw …I gave him the paper, it was his first big piece & it  was on paper. René Ricard came & saw it.

He was writing an article on Artforum, on Schnabel & he waited till morning to go to Artforum & tell them he was very excited, he saw this big piece drawing by Basquiat ».

10 :22 :07

Suzanne Mallouk

10 :22 :07
« And that's when René came to interview Jean-Michel. We were very high on opium at the time. I remember Jean-Michel answered the door with no clothes on, completely naked. Which René loved. And that was how their relationship started because that was the first time they had also met. »

10 :22 :23
Suzanne Mallouk

10 :22 :43
« He was living in the Crosby street loft. So, he asked me to move in with him, which I did, reluctantly but I did »

10 :22 :52
Suzanne Mallouk

10 :23 :04
« And he really separated out working in the studio with Anina and coming home. He behaved just though he was sort of grown up for the first time. He would wake up in the morning and he would go to work, then he would buy coffee and he would work from 9 to 5 in the studio and then come home. And it was very domestic. Constantly he was painting, constantly. He never took time off. It's almost like it was a compulsion. It was almost like he had to do it. He never stopped working. »

10 :23 :36
Kai Eric

10 :23 :43
« You could see him work on 10 or 20 drawings simultaneously. he would like to work with music, he was listening to John Coltrane or David Byrne or…Jon Hassell or any variety of contemporary musics.

Moving, almost dancing with the music and he generally had 3 or 4, 5 or 6 large reference books open. So that he would have a book on anatomy open over there and he’d go over there and he would… Then walk over and make a drawing of a brain or come back and write a seemingly set of disconnected words”
10 :24 :17
VOIX OFF

10 :24 :19

Grunewald, Rembrandt, Picasso. The history of painting reveals tortured bodies. Basquiat follows suit. At the age of 7, he comes within a hair's breadth of death as he is hit by a car. While he is in hospital, his mother, gives him a book like an offering for him to understand the pain that tears his body. It is the most widespread and popular of all books: “Gray’s Anatomy”.
He will never part with that book about life and death. Words and pains combining endlessly. A whole vocabulary which he will continually repeat. Bruised flesh becoming an art.
Cars becoming like children toys.
Comic strips characters juxtaposing real life.  Indeed, behind Basquiat’s false innocence, behind his drawings executed with so much energy, there is already what seems a tremendous cry.
10 :25 :24

Suzanne Malouk

10 :25 :31

« I would watch him paint when he was watching TV and he would take symbols from the television show that he was watching. He was always having to have some sort of source material that he was getting these symbols from. And often he would put the crown on top of black famous athletes or Jazz musicians or famous black people in history that he wanted to sort of make regal. »

10 :25 :57

VOIX OFF

10 :25 :57 :13

Basquiat is going to build and paint a pantheon of Black heroes all the way through his short career. And if coloured sportsmen were from time to time on the news headlines, he remembers that up to the 50’s Jazz musicians enter the White clubs through the back door.  So as a young and famous Black painter, he makes them enter the galleries through the main entrance as he rehabilitates all of them. 
10 :26 :25

ERIC JUSTIN JOHNSON

10 :26 :37
« The crown is a typical graffitti icon, you can see it through the ages of graffitti, guys who thought they were the best put a little crown over their head, signifying they’re great, whatever, its just a typical symbol, that and a halo. »

10 :25 :58
Suzanne Malouk

10 :26 :58
« But he also wanted to make himslef regal. »

10 :27 :00 

ERIC JUSTIN JOHNSON

10 :27 :07
« So he knew where he wanted to be. He didn’t know how he was going to get there, but he knew where he wanted to go. »

10 :27 :06
Suzanne Malouk

10 :27 :10
« As he started making more and more money he was doing cocaine. It was not until the final years of his life that he was doing heroin.  I do not think that the drugs motivated the work. I can tell what drug he was on when I look at the work. When he was doing a very, very detailed drawings, he was on coke. When he was doing the more neo-expressionist large brush strokes, he was on heroin. »

10 :27 :43
Suzanne Malouk

10 :27 :48
« I think that he was always in a sort of hypomanic creative state. So, often he would stay up for nights on end doing painting after painting after painting, not sleeping. And at a certain point he did develop a cocaine paranoïa, psychosis and he put black construction paper on the windows of the Crosby street loft so that we couldn't tell if it was day or night. But it was also so people couldn't see in. And he became very paranoid that the CIA was going to kill him.

I did drugs right there with him. I did cocaine. I did heroin. Yeah I did drugs too. We all did. Everybody in that scene did drugs. Not only Jean-Michel, we all did drugs. »

10 :28 :38
Suzanne Malouk

 10 :28 :44
« It was the early 80's, there was a lot of money around. Wall street was booming. »

10 :28 :48
ERIC KAY

10 :28 :49
« Cocaine was being served in sugar bowls at parties on Wall Street, “nouveaux riches” people would speak to…they would hire people to decorate for them and Jean was very very well-regarded, he was not only an artist, but his art became a commodity.”
10 :29 :07
Suzanne Malouk

10 :29 :11
« I met him in 1981, he sold his first painting for 200 dollars. By 1982, he was selling more paintings that he could paint for 20.000 dollars each »

10 :29 :52
Nick Taylor

10 :29 :30
« Instead of like eating boloni sandwiches with cheese, now it was caviar and the best, you know, the best filet mignon »

10 :29 :39
Suzanne Malouk

10 :29 :43
« So that's how quickly it happened. So, he had so much money he didn't know what to do with it. »10 :29 :49
Maripol

10 :29 :55

Jean-Michel and his paintings became cult.

10 :29 :56

Suzanne Malouk

10 :29 :57
« He was becoming a millionaire in the course of one year. »
10 :29:59
Maripol

10 :30 :00

All of a sudden you’re the most loved & famous painter that sells expensively …

10 :30 :06

Michael Holman

10 :30 :07
« Well when I saw Jean-Michel Basquiat on the cover of the NY Times, I remembered thinking that he had arrived but with him the all scene had arrived, we had all with him become important in the world. »

10 :30 :27
Maripol

10 :30 :28

The night it came out we were all waiting, we got the first copies at the New York Times it was amazing to have Jean-Michel on the cover of the New York Times.

Not only because he was our friend who had succeeded as a painter with his splasher pants & paintbrush in hand but because he was Black.


10 :30 :49

Michael Holman

10 :30 :50
« When he was on the cover of that magazine he was representing all of us in a way. And it felt like waou. »

10 :30 :59
Maripol

10 :31 :00

Warhol was at the end of the road. He saw something in Jean-Michel. It was a little like “hey I’m painting with a young up & coming artist, it could be good for me too”.

I don’t want to be mean, but it’s a little like move over old guys, here come the young ones.

10 :33 :19

Suzanne Malouk

10 :31 :00
« He would have a favourite new person and hang out with them over and over and over again, everyday for 6 months and then that relationship would be over. He had a voracious appetite in that way for objects and people and knowledge.»

10 :31 :16
Glenn O’Brian

10 :31 :17
« He was always testing people to see if they were for real. »

10 :31 :20
ERIC KAY

10 :31 :21
« He definitely entered into a period of a little bit of paranoia and distrust, he didn’t know who to trust. “

10 :31 :27
Glenn O’Brian

10 :31 :28
« "Do they really like me or do they just want my money?" »

10 :31 :32
Suzanne Malouk

10 :31 :32
« But it was also very cruel. There was something very cruel about it. Because once he was finished with it, he would just discard it. »

10 :31 :41
VOIX OFF

10 :31 :53 :14

At 23, Basquiat closes the Crosby Street studio door. So young and already at the height of his fame, Basquiat heads towards his destiny. Venus fades away, Galatea watches Pygmalion go away, however friendship will do the rest. Every now and then Suzanne will continue to follow him as in the beginning of their story, over there in Great Jones Street.
10 :32:20

Rick Prol

10 :32 :26
« Here is the studio he rented from Warhol »
10 :32 :28
Rick Prol

10 :32 :32
« This was all really dilapidated »

10 :32 :35
Glenn O’Brian

10 :32 :36
« Jean-Michel and Andy had met, I think, in a restaurant Andy was sitting and Jean-Michel went up to him and sold him some postcards. And I did managed to get him to do an illustration for my column in Interview. One day I took him to see Andy.  Andy just wanted to make sure that it was safe, because, you know, there were a lot of crazy characters around. »

10 :32 :59
Suzanne Mallouk

10 :33 :20
« I think for Andy Warhol meeting Jean-Michel breed new life into his work. It made him feel alive again. I think Andy Warhol loved Jean-Michel very, very much. »

10 :33 :31
Glenn O’Brian

10 :33 :32
« I actually saw them, you know, work together and that was quite funny to see how they reacted to one another. »

10 :33 :39
BRUNO BISHOFBERGER

10 :33 :40

More than 10% of Basquiat’s work are collaborations with Warhol, from a size point of view, or a third since most of his work is big, very few are small.

It was an ensemble of small pieces, like jazz improvisations or such, samplings. And Warhol very much liked the energy of this young artist & so he jumped in & did the same things.

On most pieces, Warhol started off & then Basquiat. Some of the most beautiful are the  more simple ones, Warhol would do a single image, like this one, Arm & Hammer.

On this drawing when Basquiat saw this he told me « Look Bruno, how he paints so well by hand » like he did  at the end of 81 or 82.

10 :34 :30

VOIX OFF

10 :34 :43 :10

Behind that improbable relationship comes the myth of filiation. Who is the master? Who is the disciple? It is as though the ancient world is being confronted with the new world. As Pop Art still dominates the artistic planet, a young painter of 25 is going to stick his foot in the door.

10:35:01
VOIX OFF

10:35:04

While Warhol repeates himself endlessly, Jean Michel Basquiat, almost insolent, shows him a new path, a carnal, sensual painting, poles apart from a cold and mechanical art.
10 :35 :16

BRUNO BISHOFBERGER

10 :35 :18

This poster was Tony Shafranzi’s idea he said «  It would be charming because the two of them together is like a fight… ».

10 :35 :26

Maripol

10 :35 :27

It was a huge show at Shafranzi’s. A very beautiful show !

10 :35 :29

Glenn O’Brian

10 :35 :30
« I think that Jean-Michel maybe was a little bit naive in terms of how he was going to be received because I think that he thought: "Well, Andy is the greatest, most famous artist in the world and I'm the, you know, the young contender and I'm successful so this is going to be really huge »

10 :35 :49
BRUNO BISHOFBERGER

10 :35 :50

Many people came, friends of the artists but the critics were not positive at all.

10 :35 :55

Suzanne Mallouk

10 :35 :55
« the reviews were very bad. And this was very devastating for Jean-Michel. »
10 :36 :01
BRUNO BISHOFBERGER

10 :36 :02

Warhol hadn’t got a positive review in 10 years.

10 :36 :07

Maripol

10 :36 :07

What was sad was that Jean-Michel had been loved by New York. You have to be very strong, NY is a harsh city.

10 :36 :17

Glenn O’Brian

10 :36 :26
« He felt like, you know, the art critics and the press were, you know, ready to tear him apart. I think he had been built up to the point where a lot of people were ready to kind of turn down a bit. »

10 :36 :41
VOIX OFF

10 :36 :42 :00

So maybe one has to look towards new horizons, other lands. There is Africa with its roots, that Terra Incognita. Trying to find out who one really is. Basquiat is 25.
10 :36 :55

BRUNO BISHOFBERGER

10 :37 :11

We travelled a lot together, went to Abidjan, Ivory Coast.. He told me several times « I would love to show my art in one of the countries where my roots are originated ».

10 :37 :25

VOIX OFF

10 :37 :29

October 1986, there is disillusion at the beginning of this trip, whereas he dreams of meeting contemporary African artists, Basquiat finds himself immersed with the cosy universe of previews and the post-colonial atmosphere of the ambassador’s parties.
No, this is not what Basquiat dreamt about. This is not Africa. So one must go further.
10 :37 :54

Monique Lehouelleur

10 :37 :59

He was curious, he wanted to see more than the city. To him Africa was a return to his roots, he wanted to discover Africa whom to most of the planet is a major continent !

10 :38 :12

BRUNO BISHOFBERGER

10 :38 :13

We went to Korhogo in north Ivory Coast where live the Senoufo.

10 :38 :19

MONIQUE LE HOUELLEUR

10 :38 :19

In Korhogo he always went alone !

10 :38 :21

BRUNO BISHOFBERGER

10 :38 :21

So he bought a few Bobo pieces.

10 :38 :25

Monique Lehouelleur

10 :38 :26

To him it was a major discovery. He would leave in the morning, come back when he wanted. He completely submerged himself in this african land.

There was something very deep inside of him. At last he extended his hand to Africa !

10 :38 :44

VOIX OFF

10 :38 :48 :15

The party is over in New York. And death overhangs, daily, omnipresent.
10 :38 :54

OUATTARA WATTS 

10 :38 :55

I arrived in New York when all was crumbling. The 80’s, late 80’s were very harsh.

10 :39 :05

Rick Prol

10 :39 :06
« Which was tragic. like when Andy Warhol died a year before, & Keith Herring got sick “

10 :39 :14
Glenn O’Brian

10 :39 :14
« It really tore Jean-Michel up that Andy died and they had kind of falling out a little bit and they hadn't really reconsigned. And I think that that really haunted him. »

10 :39 :26
Maripol

10 :39 :27

Many people were dead, especially rockstars.

10 :39 :30

Suzane Mallouck

10 :39 :31
« He did say to me that he thought it was glamourous to die young, before the age of 30 »

10 :39 :37
Suzane Mallouck

10 :39 :41
« But he was so heavily into drugs in that last year and he was struggling to get clean. »

10 :39 :47
Glenn O’Brian

10 :39 :48
« This was the time when AIDS was happening and people were saying: "He got AIDS" and that was very disturbing for him. And I don't know, I think he felt let down by a lot of people at that point. And he was fearful and he felt isolated »

10 :40 :03
Suzane Mallouck

10 :40 :04
« Wether that was cocaine and when he was coming down of coke, that could be very, very deep depression. »

10 :40 :08
Rick Prol

10 :40 :08
« I got a general impression that there was a depressed quality. He seemed isolated, lonely & controlling. »

10 :40 :20
Suzane Mallouck

10 :40 :24
« That's the other side of that hypomanic creative energy that he really had access to, you pay a price for that. And that's what the depression was coming out of »

10 :40 :33
VOIX OFF

10 :40 :46 :14

Ouattara Watts has just set up his new studio in Brooklyn away from the centre of Manhattan, too expensive for artists. 22 years ago his destiny came across Jean Michel Basquiat’s. AN art gallery in Paris was going to seal in some way the meeting point between America and Africa that the young New York artist had so much hoped for two years when he ? .
10 :41 :07

Ouattara Watts 

10 :41 :17

Jean-Michel had his exhibition at Yvon Lambert where me met !

10 :41 :21

Agnès B

10 :41 :21

I see him with his dreadlocks like that ! Beautiful ! When I  look around, he’s gone !

10 :41 :28

Ouattara Watts 

10 :41 :29

He came to me and asked what I did, I answered : « and who are you ? ». So he said « I’m Jean-Michel ».

10 :41 :40

Agnès B

10 :41:41

Basquiat was not one of the show off artist, he would take his time to answer questions, he had a slow soft spoken voice.

10 :41 :53

Agnès B

10 :42 :43

An immense softness, it often is the  sweetest ones who can be most violent at times.

I don’t know. His violence was the one he inflicted himself through drugs.

10 :42 :52

Ouattara Watts 

10 :42 :54

He told me once «  Look Ouat i was in Africa, I did an exhibition & visited a village called Korhogo ». I told him « What do you mean ? ». My girlfriend told him « Korhogo is Ouat’s home ! ».

Korhogo was my home so there was this amazing connexion. He introduced me to his gallery & they took me in immediately. When I arrived in NY  I was in his home, he was my tutor.

What was great is that he told me he had a gift, which was to go to New Orleans. So we went with Kevin Bray, Jean-Michel & a friend of his. New Orleans was he Mississippi, the connexion between Africa & America, the history of slavery & all that.

10 :44 :05

Ouattara Watts 

10 :44 :33

To him the Mississippi symbolised the encounter with Africa.

10 :44 :37

Maripol

10 :45 :55

I mean he was a bit difficult and had fallen out with a few galleries.

10 :45 :59

Ouattara Watts 

10 :45 :02

Its not that he did’nt want to work, he no longer wanted 6 to 7 exhibitions a year.

10 :45 :13

VOIX OFF

10 :45 :09 :13

April 1988, ravaged by heroin, in total disaster, more lonely as ever. Jean Michel Basquiat paints some of his most flamboyant paintings. To the sadness of his life he opposes the luxuriance of large format paintings, it is as if life only hung by the thread of colours, words, and haunted characters.  It is a childlike and tragic chaos. Three days and three nights to mislead us, to offer us his last masterpieces and reveal his final exhibition. 

10 :45 :40

Glenn O’Brian

10 :45 :41
« He was also somebody who was very independent so, I mean, he had a very successful show with Anina, he left Anina. He had a very successful show with Fun, that was just a one-off »

10 :45 :54
Glenn O’Brian

10 :46 :00
« That made it more difficult for him to produce »
10 :46 :02
Ouattara Watts 

10 :46 :25

To him it meant «  give me time to express myself ». To say what I want to say

10 :46:29

Nick taylor

10 :46 :30
« The last time I saw him walking up 1st Avenue there, I was like: "Waow. Jean looks like he's 60 years old" »

10 :46 :37
Ouattara Watts 

10 :46 :47

The idea was to return in 88 to travel through the Ivory Coast & Mali. From Abidjan we would head to the North, Korhogo, the city where he had been. He had purchased his ticket, it was settled. And I get a call the 12th saying « Jean is dead ».

10 :47 :14

Suzanne Mallouck

10 :47 :18
« And I lost it, I broke the phone, I put a hole in the wall and I ran out on to the street just because I was in so much anguish. I wanted to find him or I wanted to find someone that knew him. It was devastating for me. »

10 :47 :43
Ouattara Watts 

10 :47 :44

That’s that,  it was the shock of my life.

10 :47 :47

Suzanne Mallouck

10 :47 :51

« And it took me a very long time to get over that. »

10 :47 :54

Kai Eric

10 :48 :07

« His body was not cold yet before everybody was trying to buy, sell and try to make a profit or invest and that . What else can we hope for?”

10 :48 :23

Ouattara Watts 

10 :48 :32

I always think of Jean-Michel, full of memories all the time. I have a ritual, a visit to Brooklyn, the cemetary all the time. Of course I bring flowers.

10 :48 :54

Ouattara Watts 

10 :49 :02

Today we talk of globalisation, Jean-Michel already talked about it. He had a vision of what was to come. Not only Europe and America. Jean-Michel had it all figured out.

He spoke of it all the time. He opened many doors. If you close it, you die. It has to be wide open. Jean is the bridge between cultures. The more you strive towards other cultures, the deeper you get. So to me he was the key to the future.

10 :49 :43

VOIX OFF

10 :49 :46 :24

Jean Michel Basquiat died of an overdose on 12th August 1988 at the age of 27. And as everything really started there under Washington Square’s triumphal arch, this is where Eric Justin Johnson asked us to meet him.  That was where they met for the first time at the age of 15.

10 :50 :04

Eric Justin Johnson 

10 :50 :06

« One time we were in a girls’ dorm room  & she was concerned because her boyfriend back was missing. Jean was with me & he asked how old is this kid ? The girl said he’s 17, & Jean said « do you know how many famous artists left home when they were 15 ? », which silenced all of us.  But he was referring to himself, he left home when he was 15, maybe other artists did, but the message was don’t worry about the kid, he’ll be ok, but also famous artists leave home when they’re 15 & I did that myself ! »

10 :50 :49

VOIX OFF

10 :50 :56

What we did not know then was that Eric would bring us that day, as a gift, a Super 8 mm short film that he had never wanted to show before.  Out of modesty undoubtedly but also because certain things are priceless. Perhaps the necessary mourning period. Through the Downtown streets, Basquiat’s elegant figure continues to wander about. Eric Johnson’s pictures echo like a disclosed treasure, a moment of eternity, an eternal youth.
10 :51 :25

VOIX OFF

10 :51 :52 :09

I say that one must be visionary, make oneself visionary. The poet makes himself through a process of long, immense and reasoned unsettling of all his senses.
10:52:01
